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The Tsai Performance Center 
685 Commonwealth Avenue 
Boston Massachusetts 
School for the Arts Marshall Room 
855 Commonwealth Avenue 
Boston, Massachusetts 
Boston University School for the Arts 
Music Division 
with the generous support of the Boston University 
Humanities Foundation and the American Brahms Society 
-presents-
BRAHMS FESTIVAL 
PERSPECTIVES ON PERFORMANCE 
JOHN DA VERIO, Director 
According to a tale that made the rounds in late 19th-century Vienna, a 
violinist who had just taken part in a performance of one of Brahms's string 
quartets in the presence of the composer himself approached the aging master and 
asked: "Herr Brahms, what did you think of our tempi?" "They were wonderful," 
Brahms is supposed to have replied to the hapless fiddler, "yours in particular." 
This anecdote reminds us that Brahms's music posed genuine challenges 
to the performers of his day, and indeed, it continues to demand the utmost in 
technical and interpretative skills from contemporary musicians. Our three-day 
festival, "Brahms: Perspectives on Performance," offers a forum within which to 
ponder some of these issues afresh, and also, of course, to experience some of the 
greatest music of the 19th century in live performance. 
Two concerts, featuring faculty and student performers from the Music 
Division of the Boston University School for the Arts, bring together Brahms's 
vocal and instrumental music, vividly demonstrating the interdependence of these 
two broad areas of the composer's creativity. Noted Brahms scholars from around 
the country will situate the performance ofBrahms's music in its theoretical, 
music-historical, and more broadly cultural context, apdressing topics ranging 
from late 19th-century concert life to the survival of'early performing traditions 
on piano rolls. Finally, several of our visiting scholars will work directly with 
student musicians to show how an understanding of historical and theoretical 
contexts can enrich the modern performer's approach to Brahms's music. 
Our festival provides the unique opportunity for scholars and performers 
to engage in a spirited dialogue on the music of Brahms. Please join us for what 
promises to be a lively and illuminating series of events. 
-John Daverio 
Festival Director 
Special thanks to the following for their time and energy expended in support of this 
event: 








Thursday, April 5, 2001 
BRAHMS FESTIVAL 
PERSPECTIVES ON PERFORMANCE 
JOHN DA VERIO, Director 
Concert I 
8:00pm 
The Tsai Performance Center 
Smr a No. 1 for Violin and Piano in G Major, Op. 78 
Vivace ma non troppo 
Adagio 
Allegro molto 
Bayla Keyes, violin 
Robert Merfeld, piano 
Regenlied, Op. 59 No. 3 
Auf dem See, Op. 59 No. 2 
Unilberwindlich, Op. 72 No. 5 
William Sharp, baritone 
Robert Merfeld, piano 
-Intermission-
An eine Aolsharfe, Op. 19 No. 5 
Standchen, Op. 106 No. 1 
Wie Melodien zieht es mir, Op. 105 No. 1 
S"-
-. 
Amy Schneider, soprano 
Shiela Kibbe, piano 
No. 2 for Violin and Piano in A Major, Op.100 
Allegro amabile 
Andante tranquillo 
Allegretto grazioso (quasi andante) 
Yuri Mazurkevich, violin 
Maria Clodes-Jaguaribe, piano 
TEXTS AND TRANSLATIONS 
Regenlied, Op. 59 No. 3 
Walle, Regen, walle nieder, 
Wecke mir die Traume wieder, 
Die ich in der Kindheit traumte, 
Wenn <las Nall im Sande schaumte! 
Wenn die matte Sommerschwlile 
Lassig stritt mit frischer Kuhle, 
Und die blanken Blatter tauten, 
Und die Saaten dunkler blauten. 
W elche W onne, in dem Fliellen 
Dann zu stehn mit nackten Fullen, 
An dem Grase hin zu streifen 
Und den Schaum mit Handen greifen . 
Oder mit den heillen Wangen 
Kalte Tropfen aufzufangen, 
Und den neuerwachten Diiften 
Seine Kinderbrust zu liiften! 
Wie die Kelche, die da troffen, 
Stand die Seele atrnend offen, 
Wie die Blumen, diiftertrunken, 
In dem Himmelstau versunken. 
Schauemd kiihlte jeder Tropfen 
Tiefbis an des Herzens Klopfen, 
Und der Schopfung heilig Weben 
Drang bis ins verborgne Leben. 
Walle, Regen, walle nieder, 
Wecke meine alten Lieder, 
Die wir in der Tiire sangen, 
Wenn die Tropfen draullen klangen! 
Mochte ihnen wieder lauschen, 
lhrem sullen, feuchten Rauschen, 
Meine Seele sanft betauen 
Mit dem frommen Kindergrauen. 
Auf dem See, Op. 59 No. 2 
Blauer Himmel, blaue Wogen, 
Rebenhiigel um den See, 
Driiber blauer Berge Bogen 
Schimmemd weill im reinen Schnee. 
Wie der Kahn uns hebt und wieget, 
Leichter Nebel steigt und fall!, 
$.tiller Himmelsfriede lieget 
Uber der beglanzten Welt. 
Stiirmend Herz, tu auf die Augen, 
Sieh umber und werde mild: 
Gluck und Friede magst du saugen 
Aus des Doppelhimmels Bild. 
Pour, rain, pour down, 
Awaken again in me those dreams 
That I dreamt in childhood, 
When the wetness foamed in the sand! 
When the dull summer sultriness 
Struggled casually against the fresh coolness, 
And the pale leaves dripped with dew, 
And the crops were dyed a deeper blue. 
What bliss to stand in the downpour 
With naked feet, 
To reach into the grass 
And touch the foam with one's hands! 
Or upon hot cheeks, 
To catch the cold drops; 
And with the newly awakened fragrances 
To air one's childish breast! 
Like the flowers' chalices, which trickle there, 
The soul breathes openly, 
Like the flowers, drunk with fragrance, 
Drowning in the dew of the Heavens. 
Every trembling drop cooled 
Deep down to the heart's very beating, 
And creation's holy web 
Pierced into my hidden life. 
Pour, rain, pour down, 
Awaken the old songs, 
That we used to sing in the doorway 
When the raindrops pattered outside! 
I would like to listen to it again, 
That sweet, moist rushing, 
My soul gently bedewed 
With holy, childlike· awe. 
Blue sky, blue waves; 
Hills of vines around the lake; 
Over there, the blue mountain's arches 
Shimmer white in the pure snow. 
As the boat lifts and rocks us, 
A light mist rises and falls; 
The sweet peace of Heaven lies 
Over the radiant world. 
Stormy heart, open your eyes, 
Look around and become mild: 
Draw happiness and peace 
From the doubled image of Heaven. 
Spiegelnd sieh die Flut erwidern 
Turm und Hiigel, Busch und Stadt, 
Also spiegle du in Liedern, 
Was die Ertle Schiinstes hat. 
Unilberwindlich, Op. 72 No. 5 
Hab' ich tausendmal geschworen 
Dieser Flasche nicht zu trauen, 
Bin ich doch wie neugeboren, 
LiiBt mein Schenke fern sie schauen. 
Alles ist an ihr zu loben, 
Glaskristall und Purpurwein; 
Wird der Propf herausgehoben, 
Sie ist leer und ich nicht mein . 
Hab• .;,. tausendmal geschworen, 
Die · lschen nicht zu trauen, 
Unci ·h bin ich neugeboren, 
LiiBt sie sich ins Auge schauen. 
Mag sie doch mit mir verfahren, 
Wie's dem stiirksten Mann geschah. 
Deine Scher' in meinen Haaren, 
Allerliebste Delila! 
An eine Aolsharfe, Op. 19 No. 5 
Angelehnt an die Efeuwand 
Dieser alten Terrasse 
Du, einer luftgebornen Muse 
Geheimnisvolles Saitenspiel, 
Fang an, 
' Fange wieder an 
,Deine melodische Klage! 
Ihr kommet Wintle fernheriiber, 
Ach! von des Knaben, 
Der mir so lieb war, 
Frisch griinendem Hiigel. 
IJ.nd Friihlingsbliiten unterwegs streifend, 
Ubersiittigt mit Wohlgeriichen, 
Wie silB bedriingt ihr das Herz! 
Und siiuselt her in die Saiten, 
Angezogen von wohllautender Wehmut, 
Wachsend im Zug meiner Sehnsucht, 
Und hinsterbend wieder. 
Aber auf einmal, 
Wie der Wind heftiger herstiiBt, 
Ein holder Schrei der Harfe 
Wiederholt, mir zu silBem Erschrecken, 
Me· eele pliitzliche Regung; 
.Ur, , --die voile Rose streut, geschiittelt, 
All ihre Bliitter vor meine FUBe! 
Look how the reflecting water answers 
Every tower and hill , bush and town; 
Thus you reflect in song, 
That which the earth holds most beautiful. 
Although I've sworn a thousand times 
Not to trust this bottle, 
I feel born again 
when from afar my innkeeper presents it. 
Everything about it may be praised: 
crystal glass and purple wine; 
but when the cork is drawn, 
it is soon empty and I am not my own master. 
Although I've sworn a thousand times 
not to trust this false one, 
I feel born again 
when she gazes into my eyes. 
She may treat me 
as the strongest of men was treated. 
Your scissors are in my hair, 
most beloved Delilah! 
Leaning on the wall of ivy 
On this old terrace 




Your melodious lament! 
Winds come here from far away, 
Ah! From the boy 
Who was so dear to me, 
From the mound of newly green grass. 
Along the way, you brush springblooms, 
Saturated with fragrance, 
How sweetly you press into my heart! 
And murmuring in the strings, 
Moved by resonating sorrow, 
Swelling in the face of my longing, 
And dying away again. 
But suddenly, 
As the wind blows more strongly, 
A precious cry from the harp 
Repeats, bringing sweet cries, 
To my soul's sudden movement; 
And here, the opened rose scatters 
All its petals at my feet. 
Stllndchen, Op. 106, No. I 
Der Mond steht iiber dem Berge, 
So recht fiir verliebte Leut; 
Im Garten rieselt ein Brunnen, 
Sonst Stille weit und breit. 
Neben der Mauer im Schatten, 
Da stehn der Studenten drei, 
Mit Flot und Geig und Zither, 
Und singen und spielen dabei . 
Die Kliinge schleichen der Schonsten 
Sacht in den Traum hinein, 
Sie schaut den blonden Geliebten 
Und lispelt: "Vergil3 nicht mein!" 
Wie Meiodien zieht es mir, Op. 105, No. I 
Wie Melodien zieht es 
mir leise <lurch den Sinn, 
wie Frilhlingsblumen blilht es 
und schwebt wie Duft dahin. 
Doch kommt das Wort und fa13t es 
und fiihrt es vor das Aug', 
wie Nebelgrau erblal3t es 
und schwindet wie ein Hauch. 
Und dennoch ruht im Reime 
verborgen wohl ein Duft, 
den Mild aus stillem Keime 
ein feuchtes Auge ruft. 
The moon stands over the mountain 
Just right for lovers; ' 
In the garden, a fountain babbles, 
But everywhere else there is stillness. 
Near the wall, in the shadows 
Stand the three students 
With flute, violin and zither 
Singing and playing. 
The sounds reach the beautiful girl 
Softly, they sneak into her dream, 
She sees her blond boyfriend 
And whispers: "Forget me not!" 
Like melodies it enters 
softly into my mind, 
like buds in spring it blossoms 
and floats like a fragrance. 
Yet words come and grasp it 
and bring it before my eyes, 
like a gray mist, it pales 
and disappears like a breath . 
And yet rests in rhymes 
a hidden fragrance 
that from the stillest bud 
a moist eye can awaken. 
Friday, April 6, 2001 
BRAHMS FESTIVAL 
PERSPECTIVES ON PERFORMANCE 
JOHN DA VERIO, Director 
Workshop I 
10:00 a.m. - 11:30 a.m. 
School for the Arts Marshall Room 
Temporality in Opus 118 
David Epstein, Massachusetts Institute of Technology 
Kanako Nishikawa ('04) and Toma Popovici ('02), piano 
Symposium I 
1 :00 p.m. - 3:30 p.m. 
School for the Arts Marshall Room 
Performing the Piano Music 
Brahms on Welte-Mignon Piano Rolls, 1905-1925 
George Bozarth, University of Washington 
Rethinking Brahms's Excercises for Piano: Their Place and Purpose 
Camilla Cai, Kenyon College 
'""' Brahms B-flat Piano Concerto: Perspectives on Performance and Recordings 
' 
'•· 
Walter Frisch, Columbia University 
Concert II 
8:00 pm 
The Tsai Performance Center 
Quartets for Voices and Piano, Op. 92 




Ellalou Dimmmock Honors Award Recipients: 
Maria D'Amato ('01), soprano, Kristen Faerber ('01), mezzo-soprano 
Gianmarco Marostica ('01), tenor, Daniel Billings ('01), baritone 
Shiela Kibbe, piano 








Tong-II Han, piano 
- Intermisssion-
Four Songs for Women's Voices, Two Homs, and Harp, Op. 17 
Es tont ein voller Harfenklang (Ruperti) 
Lied von Shakespeare (Shakespeare, translated by Schlegel) 
Der Gartner (Eichendorft) 
Gesangaus Fingal 
Boston University Women's Chorus 
Ann Howard Jones, conductor 
Sheffra Spiridopoulos ('02) and Jeanne Wiesman ('01), horns 
Yu-Hsin Huang ('O I), hmp 




Finale: Allegro con brio 
Eric Ruske, horn 
John Daverio, violin 
Shiela Kibbe, piano 
TEXTS AND TRANSLATIONS 
Quartets for Voices and Piano, Op. 92 
O schl)ne Nacht! 
O schone Nacht! 
Am Himmel marchenhaft ergliinzt der Mond 
in seiner ganzen Pracht; 
um ihn der kleinen Sterne liebliche 
Genossenschaft. 
0 schone Nacht! 
Es schimmert hell der Tau am griinen Halm; 
mit Macht im Fliederbusche schliigt die 
Nachtigall; 
Der Knabe schleicht zu seiner Liebsten sacht-
0 schOne Nacht! 
Sp!ltherbst 
[' · ue Nebel tropft so still 
h( ufFeld und Wald und Heide. 
Als ob der Himmel weinen will iibergrossem 
Leide. 
Die Blumen wollen nicht mehr blilhn, 
die Voglein schweigen in den Hainen, 
es starb sogar das letzte Griin, 
da mag er auch wohl weinen. 
Abendlled 
Friedlich bekampfen Nacht sich und Tag; 
wie das zu dampfen, wie das zu losen vermag! 
Der mich bedrilckte, schlafst du schon, 
Schmerz? 
Was mich begliickte, sage, was war's 
doch, mein Herz? 
' Freude wie Kummer, ftihl ich, zerrann, 
, aber den Schlummer fiihrten sie leise heran. 
Und im Entschweben, immer empor, 
,kommt mir das Leben ganz 
wie ein Schlummerlied vor. 
Warum? 
Warum doch erschallen himmelwarts die Lieder? 
Zagen gerne nieder Sterne, die droben 
blinken und wallen, 
zogen sich Lunas lieblich Umarmen, 
zogen die warmen, 
wonigen Tage seliger Gotter gem uns herab! 
0 Beautiful Night! 
0 beautiful night! 
In the heavens the moon glistens magically 
in its whole splendor; 
around it the small stars in loving 
fellowship. 
0 beautiful night! 
The dew shimmers brightly on green stalks; 
The nightingale sings boldly in the 
lilac bush; 
The boy creeps softly to his beloved-
0 beautiful night! 
Late Autumn 
The grey mist drips so silently down 
on the field and forest and heath, 
as if the heavens would weep in sorrow. 
The flowers no longer want to bloom, 
the birds keep silence in the groves, 
even the last green fades, 
there he might well also weep. 
Evening Song 
Night and day peacefully oppose each other; 
how is the struggle to be subdued, released! 
Pain, who oppresses me, do you sleep 
already? 
What makes me happy, o speak, what was 
it meant to be, my heart? 
I feel joy like sorrow, dissolving 
but slumber leads them quietly on. 
And in flight, always upwards, 
my whole life seems to me 
like a slumber song. 
Why? 
Why do songs resound heavenwards? 
They would like to draw down the stars, 
which glitter and float above, 
they would like to draw down the 
lowly embrace of the moon; 
they would like to draw the warm, 
blissful days of the eternal gods down on us! 
Four Songs for Women's Voices, Two Horns, and Harp, Op. 17 
Es rnnt ein voller Harfenklang Harp notes ring forth 
Es tont ein voller Harfenklang, Harp notes ring forth, 
Den I." eb' und Sehnsucht sch well en, increasing love and longing; 
Er t zum Herzen tief und bang they pierce, deep and quivering, my heart, 
· Un~. t das Auge quellen. And leave my eyes o'erflowing. 
0 rinnet, Triinen, nur herab, Fall then, my tears; 
0 schlage, Herz, mit Behen! heart, throb and tremble; 
Es sanken Lieb' und Glilck ins Grab, love and happiness lie in the grave, 
Verloren ist das Leben! my life is lost! 
Lied von Shakespeare 
Komm herbei , komm herbei, Tod! 
Und versenk in Zypressen den Leib. 
Lap mich frei , lap mich frei , Not, 
Mich erschliigt ein holdseliges Weib. 
Mit Rosmarin mein Leichenhemd, 
0 bestellt es! 
Ob Lieb' ans Herz mir !Odlich kommt, 
Treu' halt es. 
Keine Blum', keine Blum' siip 
Sei gestreut auf den schwarzlichen Sarg. 
Keine Seel', keine Seel' griiP' 
Mein Gebein, wo die Erd' es verbarg. 
Um Ach und Weh zu wenden ab; 
Bergt alleine 
Mich, wo kein Treuer wall' ans Grab 
Und weine. 
DerGlirtner 
Wohin ich geh' und schaue, 
In Feld und Wald und Tai, 
Yorn Berg hinab in die Aue: 
Viel schone, hohe Fraue, 
GriiP' ich dich tausendmal. 
In meinem Garten find' ich 
Viel Blumen, schon und fein, 
Viel Kranze wohl draus wind ' ich 
Und tausend Gedanken bind' ich 
Und Grupe mit darein. 
Ihr darf ich keinen reichen, 
Sie ist zu hoch und schon, 
Die miissen alle verbleichen, 
Die Liebe nur ohnegleichen 
Bleibt ewig im Herzen stehn. 
lch schein' wohl froher Dinge, 
Und schaffe auf und ab, 
Und ob das Herz zerspringe, 
lch grabe fort und singe 
Und grab' mir bald mein Grab. 
Gesangus Fingal 
Wein' an den Felsen der brausenden Wintle, 
Weine, o Madchen von Inistore! 
Beug' iiber die Wogen dein schones Haupt, 
Lieblicher du als der Geist der Berge, 
Wenn er um Mittag an einem Sonnenstrahl 
Uber das Schweigen von Morven fiihrt. 
Er isl gefallen, dein Jiingling liegt damieder, 
Bleich sank er unter Cuthullins Schwer!. 
Nimmer wird Mut deinen Liebling mehr reizen, 
Das Blut von Konigen zu vergiepen. 
Trenar, der liebliche Trenar starb, 
0 Madchen von Inistore! 
Seine grauen Hunde heulen daheim, 
Sie sehn seinen Geist voriiberziehn. 
Sein Bogen hangt ungespannt in der Halle, 
Nichts regt sich auf der Heide der Rehe. 
Song from Shakespeare 
Come away, come away, death 
and in sad cypress let me be laid. 
Fly away, fly away, breath, 
I am slain by a fair cruel maid. 
My shroud of white, stuck all with yew 
Oh prepare it! ' 
Although love steals fatally into my heart 
it remains faithful. ' 
Not a flower, not a flower sweet 
on my black coffin let there be strewn· 
not a friend, not a friend greet ' 
my corpse, where my bones shall be thrown. 
A thousand thousand sighs to save, 
lay me, oh where 
sad true lover never find my grave, 
to weep there. 
The Gardener 
Wherever I go or look, 
in field and wood and valley, 
from mountain down to meadow, 
I greet you a thousandfold, 
loveliest and noble lady. 
In my garden I find 
many a lovely, delicate flower; 
many garlands from them I weave, 
with a thousand thoughts and greetings 
in them intertwined. 
None of these dare I offer her, 
she is too high and fair; 
they all must wither away, 
but only love without compare 
remains forever in the heart. 
I tend happy things 
and labor back and forth, 
and though my heart should break 
I dig away and sing, 
but soon will dig my grave. 
Song from Fingal 
Weep on the rocks of roaring winds, 
0 maid oflnistore! Bend 
thy fair head over the waves, . 
thou lovelier than the ghost of the hills, 
when it moves, in a sunbeam, at noon 
over the silence of Morven! 
He is fallen! Thy youth is low, 
pale beneath the sword ofCuthullin! 
No more shall valor raise thy love 
to match the blood of kings. 
Trenar, graceful Trenar died, 
0 maid of Inistore! 
His grey dogs are howling at home; 
they see his passing ghost. 
His bow is in the hall unstrung. 
No sound is in the hill of his hinds. 
Saturday, April 7, 2001 
BRAHMS FESTIVAL 
PERSPECTNES ON PERFORMANCE 
JOHN DAVERIO, Director 
Symposium II 
10:00 a.m. - 1 :00 p.m. 
School for the Arts Marshall Room 
Questions of Genre and Performance 
Against the Grain: Brahms's Conception of the Virtuoso Violin Idiom 
John Daverio, Boston University 
Performing Culture in the Obbligato Lied: Brahms's Songs Op. 91 for Alto and Viola 
Daniel Beller-McKenna, University of New Hampshire 
' ... 
On Some Enigmas Surrounding a Riddle Canon by Brahms 
David Brodbeck, University of Pittsburgh 
Volksconcerte and Concepts ofGeme in Brahms's Vienna 
Margaret Notley, University of North Texas 
. Workshop II 
2:30 p.m. - 4:00 p.m. 
School for the Arts Marshall Room 
Brahms Rehearsing Brahms: The Late Piano Trios 
George Bozarth, University of Washington 
Lorena Tecu ('03), piano 
Letitia Hom ('02), violin 
Jennifer Peterson ('01 ), cello 
MEET THE SCHOLARS 
Daniel Beller-McKenna is Assistant Professor of Music History at the University of 
New Hampshire. Since writing his dissertation on Brahms 's later settings of biblical texts at 
Harvard in I 994, he has published extensively on Brahms 's sacred music, and he is currently 
writing a book on nationalism and religion in Brahms's music. 
David Brodbeck is Professor of Music and chairman of the Department of Music at 
the University of Pittsburgh. His publications have focused on a range of I 91h-century German 
composers, including Beethoven, Brahms, Mendelssohn, Schubert, and Schumann. He is the 
author of Brahms: Sympho11y No. 1 (Cambridge University Press, 1997) and the editor of three 
volumes of Brahms Studies (University of Nebraska Press, 1995, I 998, 2001 ). Among his 
current projects are a biography of Brahms for Cambridge University Press and an intertextual 
study of several recording projects in the mid-I 960s by the Beatles, the Beach Boys, and the 
Byrds. His research has been supported by fellowships and grants from the National 
Endowment for the Humanities and the Alexander von Humboldt Foundation, among othP-
Professor Brodbeck is a past president of the American Brahms Society. 
Camilla Cai is currently Associate Professor of Musicology at Kenyon College and 
has taught at Boston University, Northeastern University, and the Massachusetts Institute of 
Technology. From I 997 to 1998 Professor Cai was a fellow at the Centre for Advanced 
Research at Norway's Academy of Letters and Science. Her book on Norwegian violinist Ole 
Bull, co-written with the late Einar Haugen, was published in both English and Nonvegian 
( 1992-93 ). Professor Cai 's edition of Fanny Mendelssohn Hensel 's unpublished piano music 
appeared in 1994, and she is currently working on an edition of Brahms' s Hungarian Dances 
for the new Collected Edition ofBrahms's music. Her other publications explore nineteenth-
century performance practice, the music of Edvard Grieg, and the piano works of Brahms and 
Clara Schumann. Professor Cai received her Ph.D. from Boston University with a dissertation 
on Brahms's late piano music. 
John Daverio is Professor of Music and Chairman of the Department of Musicology 
at Boston University. He is the author of Ni11etee11th-Ce11tury Music a11d the Germa11 Romantic 
Ideology (Schirmer Books, 1994), and Robert Schuma11n : Herald of a 'New Poetic Age' 
(Oxford University Press, 1997). He has also published numerous journal articles and book 
chapters on the music of Beethoven, Brahms, Schumann, and Wagner. His current work-in-
progress includes a book entitled Crossing Path: Schubert; Schumann, and Brahms. Professor 
Daverio now serves as President of the American Brahms Society and is a member of the Board 
of Directors of the American Musicological Society. In addition to his scholarly work, he 
remains active as a violinist in the New England area. 
David Epstein is Professor of Music Emeritus and Senior Fellow in the Arts and 
Humanities at the Massachusetts Institute of Technology. A composer, conductor, and theorist, 
he is the author of two books on music theory: Beyond Orpheus (Massachusetts Institute of 
Technology Press, I 979) and Shaping Time (Schirmer Books, I 995), each a study of structural 
aspects of the tonal repertoire. From I 965 to 1998 he was Professor of Music at MIT and 
Music Director of the Massachusetts Institute of Technology Symphony Orchestra. He has 
been guest conductor with numerous orchestras in Europe, Israel, Mexico and the U.S., 
including l'Orchestre de la Suisse Romande, The Royal Philharmonic (London), the Vit 
Tonkiinstlerorchester, the RIAS Orchester-Berlin, the Nouvel Orchestre Philharmonique Ot: 
Paris, the Bamberger Symphoniker, the Sinfonie Orchester des Bayerisches Rundfunk, and the 
Jerusalem Symphony. He has also been a Visiting Fellow at The Neurosciences Institute in La 
Jolla, California. 
-Walter Frisch is Professor of Music at Columbia University, where he has taught 
since 1982. He is the author of Brahms and the Principle of Developing Variation (University 
of California Press,1984), The Early Works of Arnold Schoenberg 1893-1908 (University of 
California Press, 1993),and Brahms: The Four Symphonies (Schirmer Books, 1996); and 
editor of Brahms and His World (1990). The author of many articles on a wide variety of 19•h_ 
and 20•h-century musical topics, he has served as editor of the journal 19'11-Centwy Music and 
as founding president of the American Brahms Society. He is presently a Fellow at the Center 
for Scholars and Writers at the New York Public Library, and is working on a book on music 
and early German modernism. 
Margaret Notley is currently Assistant Professor at the University of North Texas. 
She has published essays in Th e Journal of the American Musicological Society, 19111-Century 
Music, and a number of anthologies. For her article "Late-Nineteenth-Century Chamber Music 
and the Cult of the Classical Adagio" which appeared in 19•h-Century Music, she received the 
American Musicological Society's Alfred Einstein Award in 2000. She is the Editor of the 
Anc.· n Brahms Society Newsletter and an incoming member of the Editorial Board of the 
Jd. of Musicology. This summer she will travel as a Fulbright Scholar to Vienna to 
complete a book, "Late Style " in Brahms 's Chamber Music: Music and Culture in the Twilight 
of Viennese Liberalism. She has strong secondary interests in the music of Stravinsky and the 
phenomenon of zo•h century neoclassicism. Having decided to take a long-range view of 
future research, she began to learn Russian this fall. 
MEET THE PERFORMERS 
Baritone Daniel Billings began singing in his church choir and then joined the world 
famous Boys Choir of Harlem, where he was given the opportunity to perform at the most 
prestigious performing arts venues in the world. At Boston University, he has performed as 
soloist with Boston University Symphonic Chorus and Chamber Chorus. Most recently, 
' Mr. Billings performed the role of Schlendrian in a staged performance of J.S. Bach's Coffee 
" Cantata produced by Boston University's Opera Institute. He has participated in productions 
of Gianni Schicchi, La Clamenza di Tito, and La Vie Parisienne. Mr. Billings sang the role of 
' Antonio and covered the role of Count Almaviva in Boston University' s production of Le 
Nozze di Figaro . He was a first place winner of Divisions II and III in the NATS Song Festival 
Competition. A recipient of the ASCAP foundation's Lieber & Stoller music award, Mr. 
Billings can be heard singing spirituals and the bass solo in Franz Schubert's Mass in G on the 
Boys Choir of Harlem's newly released album. Mr. Billings is currently pursuing a Bachelor of 
Music degree at Boston University studying with Phyllis Hoffman. 
Pianist Maria Clodes.-Jaguaribe, a native of Brazil, gave her first piano recital at the 
age of six in the Theatro Municipal in Rio de Janeiro. After graduating from the Conservatory 
of Music in Rio, she continued her studies with Winfried Wolf in Germany, Bruno Seidlhofer 
in Austria, and Leonie Gombrich in England. She later came to the United States, where she 
received the Doctor of Musical Arts degree from Boston University. 
Dr. Clodes-Jaguaribe has appeared as soloist with the Denver and Cincinnati 
Syr-· onies, Handel and Haydn Society, Niedersachsen Orchestra, London Philharmonic, the 
Ai, Mozart Festival at Lincoln Center, the orchestra of the Boston University Tanglewood 
lnsL1 te, and the Boston Civic Orchestra, among others. Ms. Clodes-Jaguaribe is Director of 
the Young Artists Piano Program at the Boston University Tanglewood Institute and is 
currently Associate Professor of Music at the Boston University School for the Arts, where she 
performs extensively as both a solo and chamber musician . 
--
Soprano Maria D'Amato is a member of the Advanced Opera Workshop program at 
Boston University. She recently performed the role of Singer 2 in Paul Bowie's A Picnic 
Cantata as part of the Boston University Fall Fringe Festival. She has also performed the role 
of Angelina in Gilbert and Sullivan 's Trial by Ju1y . She participated in the Opera Overture 
Program held at Pepperdine University during the summer of 1999 and, most recently, at the 
Operaworks summer training program in Los Angeles. Maria was a second place finalist in the 
NATS competition in February 1999 and a first place finalist in February 2000. 
Mezzo-soprano Kristen Faerber is a nat ive of Northeastern Pennsylvania. She was 
a three-time recipient of the Healy Award from the Scranton Singers Guild and was active with 
the Little Theatre and Music Box Players of Wilkes-Barre. In 1998, she was placed second in 
Division II of the NA TS Boston Competition. She spent the summer of 2000 with the Bay 
Area Summer Opera Theatre Institute in San Francisco, California, as a production assistant as 
well as a singer and actor. A student of Joy Mcintyre, Ms. Faerber has been active with the 
Repertory, Chamber, and Symphonic Choruses, and the Opera Workshop at Boston University. 
Ms. Faerber also studied piano for ten years and received the Paderewski medal in 1995.·-- is 
currently completing her Bachelor of Music degree at Boston University. 
Korean-born pianist Tong-II Han already enjoyed an impressive career when he was 
named the first prize winner of the 24th International Leventritt Piano Competition at Carnegie 
Hall by Leonard Bernstein, the chairman of the distinguished international jury. 
By the age of fifteen, he had appeared with the New York Philharmonic, Cleveland 
Orchestra, Denver Symphony, Montreal Symphony, Quebec Symphony, Indianapolis 
Symphony, and also appeared on The Ed Sullivan Show, The Arthur Godfrey Show, and The 
Voice of Firestone. In 1962, he was invited to perform in the East Room of the White House 
for First Lady Jacqueline Kennedy and other distinguished international guests, and in October 
1973 he was awarded the Order of Civil Service Merit, Moran (Peony) by the President of the 
Republic of Korea. He has performed with many leading orchestras around the world, 
including the New York Philharmonic, Chicago Symphony, Los Angeles Philharmonic, 
Cleveland Orchestra, Detroit Symphony, Minneapolis Orchestra, Cincinnati Orchestra, London 
Philharmonic, Royal Philharmonic, Scottish National Orchestra, Halle Orchestra, Oslo 
Philharmonic, Monte Carlo Philharmonic, Polish Radio National Orchestra, Budapest Radio 
Symphony Orchestra, and London Mozart Players. 
As the artistic director of the Tong-II Han Piano Institute, Mr. Han holds annual 
summer piano festivals in different locations around the world. Mr. Han has taught at Indiana 
University, Illinois State University, and North Texas Sta:te University. Currently he is a 
Professor of Music at Boston University. 
Violinist Letitia Hom is currently pursuing a Master degree of Music at the Boston 
University School for the Arts. She received her Bachelor in Economics from Wellesley 
College and graduated with departmental honors. Her most influential mentors include 
Professor Roman Totenberg, her violin teacher at Boston University, Wolfgang Schocken, 
Endel Kalam, Lawrence Scripp, John McDonald, Mark Harvey, Jeffrey Leonard, David Tasgal, 
and Leslie Parnas. 
Harpist Yu-Hsin Huang was born in Tainan, Taiwan. She began studying the piano 
at the age of 5 and harp at the age of 8. Ms. Huang is the winner of several competitions " 
awards, including the Boston Classical Orchestra Concerto Competition, the Elizabeth h 
Hobin Harp Competition, the AST A with NSOA National Solo Competition, and the Boston 
University School for the Arts Outstanding Award. Last summer, Ms. Huang completed recital 
tours in her native Taiwan. An active harpist in the Boston area, she has been invited to several 
music festivals, such as the Tanglewood Music Center, Warebook Contemporary Music 
-Festival, and the Fukai Harp Festival in Japan . Ms. Huang received the Bachelor of Music 
degree from Boston University, where she studied harp with Ms. Lucile Lawrence. She is 
currently a first year Master of Music student at Boston University. 
Ann Howard Jones is Professor of Music and Director of Choral Activities at 
Boston University. She is also the choral conductor of the Boston University Tanglewood 
Institute, where in past summers she conducted concerts as part of the Tanglewood Music 
Festival. In November 1994, Dr. Jones conducted the Boston University Symphony Orchestra 
and Symphonic Chorus in a performance of Beethoven's Mass in C and Choral Fantasy. The 
successful performance was recorded live and produced by TDK. 
With Bachelor's and Master's degrees in Voice and a Doctorate in Choral Conduct-
ing from the University of Iowa, she has taught at the Universities of Georgia, Illinois, and 
Iowa, and at Emory and Wittenberg. While a Fulbright Senior Lecturer in Brazil, she consulted 
in the development of a university choral program and taught choral and vocal pedagogy. 
As Assistant Conductor for Choruses with the Atlanta Symphony Orchestra, Dr. 
Jor' as associated with Yoel Levi, Music Director, and the late Robert Shaw, Music Director 
Erl sand Conductor Laureate. She was also Conductor of the Atlanta Symphony Youth 
Chorus. She served as Musical Assistant with the Robert Shaw Chamber Singers and Festival 
Singers, whose performances led to recordings of Brahms, Poulenc, Rachmaninoff, and 
Schubert choral music on TELARC with critical acclaim at Carnegie Hall. She assisted Mr. 
Shaw in the musical preparations for the Robert Shaw Institute which rehearsed, performed, 
and recorded in southern France from 1988-1994. 
Violinist Bayla Keyes is an active soloist and chamber musician, performing as a 
member of Boston Musica Viva, the Cambridge Chamber Players, Triple Helix, Sonos, and the 
Tempest Trio. She is well-known to audiences as a founding member of the Muir String 
Quartet, with whom she won the Evian and Naumburg Comp-etitions and played over one 
thousand concerts on the international touring circuit. Ms. Keyes received her Bachelor's 
degree from the Curtis Institute of Music, her Master's degree from Yale University, and her 
, first professional experience with the acclaimed Music from Marlboro. Her teachers have 
, included Ivan Galamian, Felix Galimir, Raphael Hillyer, Paul Kling, Oscar Shumsky, Karen 
Tuttle, and members of the Beaux Arts Trio, Budapest, and Guarneri Quartets. 
, Ms. Keyes teaches at Boston University, where she is co-chairman of the String 
Department, and at several summer festivals, most notably the Boston University Tanglewood 
Institute and the lnterlochen Chamber Music Conference. She plays a Gennarius Gagliano 
violin made in 1740. Ms. Keyes has recorded for Video Artists International, Ecoclassics, CR!, 
Musical Heritage, EMI-France, and New World Records. 
Pianist Shiela Kibbe is Chair of the Collaborative Piano Department at the Boston 
University School for the Arts. She has performed with hornist Eric Ruske, violist Michelle 
Lacourse, and Boston Symphony Orchestra members Laura Ahlbeck, Daniel Katzen, and 
Richard Ranti . 
For several years, Ms. Kibbe was rehearsal pianist for the Boston Symphony 
Orchestra's Tanglewood Festival Chorus, as well as accompanist for the John Oliver Chorale, 
recording with them on the Koch label. She has served as principal keyboardist and vocal coach 
for the Symphony and Opera Association in Chattanooga, TN, and as pianist for the 
Pe vania Opera Theatre, the Philadelphia Orchestra Woodwind Quintet Seminars, and the 
In~ ional Suzuki Institute in Ithaca, NY. 
Shiela Kibbe holds two Master of Music degrees from Temple University and was 
twice a fellow in Vocal Accompanying at the Tanglewood Music Center. She has taught at the 
~ew England Conservatory and began her association with Boston University as a vocal coach 
In the Opera Institute. 
Tenor Gianmarco Marostica is a native of New York City. His first singing 
performances were with the New York City Opera children's chorus where he perfonned lead 
roles in such operas as the The Magic Flute and Gri.ffelkin . Mr. Marostica has perfonned the 
roles of the Defendant and Council in Gilbert and Sullivan's Trial by Jury, and Martin in 
Copland 's The Te11der La11d with the Boston University Opera Department. He was also a 
soloist in Bach's St. John Passion with the Boston University Symphonic Orchestra and Chorus. 
He was the First Place Finalist in the NATS Competition in 1999 and was the Second Place 
Finalist in 2000. He also won the Jubilate Chorale Vocal Competition. Mr. Marostica is 
currently pursuing his Bachelor of Music degree at the Boston University School for the Arts as 
a student of Penelope Bitzas. 
Violinist Yuri Mazurkevich was born in Lvov, USSR. He studied at the Moscow 
Conservatory with the legendary David Oistrakh and won violin competitions in Helsinki 
(1962), Munich (1966), and Montreal (1969). In 1967, Mr. Mazurkevich became a faculty 
member at the Kiev State Conservatory and concertized widely throughout the Soviet Union 
and Europe. During this period, he was granted the title of Outstanding Artist of the Rer~ 
Jn 1975, Mr. Mazurkevich immigrated to Canada with his wife Dana Pomerants, where 
both accepted positions on the faculty of the University of Western Ontario. During theirs ay 
in Canada, Yuri and Dana appeared as soloists and as a highly acclaimed violin duo in 
Australia, Belgium, Bulgaria, Canada, Czechoslovakia, England, Finland, France, Gennany, 
Hong Kong, India, Japan, Mexico, Poland, Switzerland, and the United States. 
Mr. Mazurkevich was appointed professor of violin at Boston University School for 
the Arts in 1985. He was chairman of the string department from 1986 - 1995. His summer 
teaching and perfonning activities include the Victoria International Festival; Johanneson 
International School of the Arts in Victoria, British Columbia; and Banff, Alberta. He has to 
his credit many radio and television performances for BBC, ABC (Australia), CBC, Radio 
France, Radio Moscow, and has recorded on Masters of the Bow, Melodiya, and SNE labels. 
Mr. Mazurkevich continues to perfonn both nationally and internationally. 
Born in New York City, Robert Merfeld began his piano studies at an early age with 
Leonid Hambro. He graduated from the Oberlin Conservatory as a student of Emil Danenberg 
and received a Master of Music degree from the Juilliard School as a scholarship student of 
Beveridge Webster. While at Juilliard, he pursued art song accompaniment with Viennese 
tenor Hans Heinz and also worked in the studios of Jennie Tourel, Oscar Shumsky, and 
Leonard Rose. 
Mr. Merfeld was a founding member of the Apple Hill Chamber Players with whom 
he toured nationally and internationally for over twenty years. He participates regularly in 
collaborative recitals throughout the United States with artists such as violinists Stanley Ritchie 
and Arnold Steinhardt, and vocalists Dawn Upshaw and Lucy Shelton. He has performed at the 
Aspen, Ravinia, Caramoor, Marlboro, and the New England Bach festivals. Mr. Merfeld has 
performed concertos with many orchestras including the national orchestras of Costa Rica and 
Bolivia, the Dartmouth Symphony Orchestra, and the Brandeis University Orchestra. · 
Mr. Merfeld has recorded on the Sine Qua Non and Centaur labels, has appeared on 
National Public Television, and has been a frequent performer on WGBH-Boston and WXQR-
New York radio stations. He is currently on the piano and chamber music faculty of Boston 
University and the Boston University Tanglewood Institute. 
A native of Japan, Kanako Nishikawa received her Bachelor of Music degree , 
Piano Performance from the Toho-Gakuen School of Music. She continued her studies at the 
New England Conservatory of Music where she received a Master of Music degree with 
Honors. She was the recipient of the Artist Diploma with Honors in Piano Performance and 
Chamber Music at Longy School of Music where she has performed extensively with the Longy 
Chamber Orchestra. Ms. Nishikawa is the winner of several piano competitions, including the 
Machida Piano Competition and the All-Japan Piano Competition for Students. She has 
attended the Aspen Festival and is a fellow at the International Musical Arts Institute in Maine. 
Ms. Nishikawa combines her wide activity as soloist, recitalist and chamber musician through 
the United States, Europe and Japan. Her primary teachers include Gabriel Chodos, Eda Mazo-
Shylam, and her current teacher Tong-II Han, whom she studies with at Boston University in 
the Doctor of Musical Arts Degree program. 
Cellist Jennifer Suzanne Peterson is currently a Master of Music degree student at 
Boston University, studying with Mike Reynolds. Ms. Peterson has also studied at Vanderbilt 
University, at the Blair School of Music where she completed her Bachelor of Music degree. 
There she performed with the Vanderbilt Orchestra, conducted by Robin Fountain. 
In past summers, Peterson has studied at Aspen Music Festival, Meadowmount, and 
Interlochen, where she was the Virginia Governor's Scholar. Her teachers have included Andres 
DfP.· d Grace Mihi Bahng. In addition to her studies, Peterson is currently on faculty at the 
Ri Music School 
Toma Popovici began his musical studies at the age of 6, in his native city, 
Bucharest, Romania. He is currently a graduate student at Boston University, studying with 
Horia Mihail. Mr. Popovici has won several national and international prizes, including, first 
prize at the Dinu Lipatti International Competition in Bucharest (1997), first prize at the Waki-
Osaka International Competition in Japan ( 1996), fourth prize at the International Piano 
Competition in Senigalia, Italy (1992), and third prize at the Dinu Lipatti National Competition 
held in Bucharest (1993). Mr. Popovici's solo activities consist in numerous recitals given in 
Bucharest, as well as concerts with Romanian Philharmonic Orchestras. In 1997, Mr. Popovici 
was awarded with the Prize for Concertistic Activity, by the Union of Musical Critics. 
Hom soloist Eric Ruske has established himself as an artist of international acclaim. 
, Named Associate Principal Hom of The Cleveland Orchestra at the age of20, his impressive 
, solo career began when he won the 1986 Young Concert Artists International Auditions at the 
age of 22. In 1987, he won First Prize in the American Horn Competition, and in 1988, the 
highest prize in the Concours International d'Interpretation Musicale in Reims, France. 
' He has performed as a soloist with orchestras including the Baltimore Symphony, the 
Boston Pops Orchestra, the Cleveland Orchestra, the Indianapolis Symphony, the Milwaukee 
Symphony, the Seoul Philharmonic, the Shanghai Broadcasting Symphony Orchestra, and 
toured as soloist with the Israel Chamber Orchestra. His recitals have been presented in venues 
such as the Louvre in Paris, the 92nd Street Yin New York, the Kennedy Center in Washington 
D.C., and the Dukes Hall in London. 
A native of LaGrange, Illinois and a graduate of Northwestern University, Eric Ruske 
has been the recipient of grants from the National Foundation for Advancement in the Arts and 
the International Institute of Education. Having served on the faculties of the Cleveland 
Institute of Music and the New England Conservatory of Music, he is currently on the faculty 
of Boston University and heads the Hom Seminar at the Boston University Tanglewood 
Institute. 
Baritone William Sharp has appeared throughout the United States with major 
or, ras and music festivals. In recent seasons he has performed with the New York 
Philharmonic, St. Louis Symphony, San Francisco Symphony, National Symphony, New Jersey 
Symphony, and the St. Paul Chamber Orchestra. He is a frequent participant in Lincoln 
Center's Mostly Mozart Festival , Aspen Music Festival, Colorado Music Festival , and the 
Marlboro Music Festival. Mr. Sharp also enjoys his work in the performance of baroque and 
pre-baroque music. He has made numerous appearances with the Bach Aria Group, the Boston 
Handel and Haydn Society, and the Maryland Handel Festival. 
During the 2000-2001 Season, William Sharp's performances include Four Saints in 
Three Acts with the Mark Morris Dance Group at the Brooklyn Academy of Music and at Cal 
Performances in Berkeley; Purcell's Dido and Aeneas, also with the Mark Morris Dance 
Group; John Adams' The Nixon Tapes with the Los Angeles Philharmonic; works of Bach and 
Zelenka with Toronto's Tafelmusik; David del Tredici's Gay Life with the San Francisco 
Symphony; Brahms' Ei11 deutsches Requiem with the Fort Worth Symphony; Bach's Christmas 
Oratorio with the Bethlehem Bach Festival; a recital of songs by American composers with Da 
Camera of Houston; and Messiah with the Vancouver Cantata Singers. 
A highly respected and sought-after recording artist, William Sharp was nominated for a 1989 
Grammy award for Best Classical Vocal Performance for his recording featuring the works of 
American composers such as Virgil Thomson and Lee Hoiby on the New World Records label. 
Mr. Sharp can also be heard on the 1990 Grammy award-winning world premiere recording of 
Leonard Bernstein's Arias and Barcarolles on the Koch International label. 
Amy Schneider received her Bachelor of Music degree from the University o. 
Wisconsin, her Master of Music degree from the Cleveland Institute of Music, and her Doc or 
of Musical Arts degree from Boston University. She is currently a voice faculty member of the 
Boston University School for the Arts Music Division. She regularly appears as a soloist and 
ensemble member with Emmanuel Music and as a member of the Boston Baroque ensemble. 
Dr. Schneider frequently performs contemporary music with ALEA III, Composers in Red 
Sneakers, Boston Musica Viva, and Hyperprism. 
A native of Oklahoma, hornist Sheffra Spiridopoulos graduated cum laude from 
Vanderbilt University and continued her studies at Michigan State University. Before 
completing he Master of Music degree, she held positions in the greater Lansing Symphony 
Orchestra, the Jackson Symphony Orchestra, and frequently performed with the Nashville 
Symphony Orchestra. Locally, Ms. Spiridopoulos has performed with ALEA III and the 
Lexington Symphony Orchestra. She also frequently assists with the orchestras of Harvard, 
Brandeis, and Wellesley Universities. Ms. Spiridopoulos is currently purusing the Doctor of 
Musical Arts degree at Boston University where she studies with Richard Mackey. She has 
participated at the Bay View Music Festival and the Sewanee Summer Music Center where she 
won the Concerto Competition. She has recorded on Mark Custom Records, Capstone 
Records, and Arizona University Recording labels. 
Lorena Tecu began studying piano at the age of6. She attended the Academy of Music 
in Bucharest, Romania, where she studied with Constantin Vovu. She won second prize at both 
the Citta di Catanzaro (Italy, 1985) and Citta di Marsala (Italy, 1985) Piano Competitions. Since 
1990 she has been the official accompanist and assistant at the Academy of Music in Bucharest. 
Ms. Tecu has performed with the George Enescu Philharmonic and the Radio Symphony 
Orchestra and Radio Chamber Orchestra of Bucharest. She has performed at the George Enescu 
International Festival, the Mozarteum Festival, and the Menuhin Festival. In 1999 she played 
with the Camerata Lysy Gstaad in a private concert for Pope John Paul II. Currently, Ms. Tecu is 
a Master of Music degree student at Boston University studying with Shiela Kibbe and Mark 
Kroll. 
• 
Harnist Jeannie Wiesman, a native of Greenwood, Indiana, began studying horn at 
the age of twelve. She is currently completing her final year in the Bachelor of Music degree at 
Boston University studying with Rick Menaul. Other teachers at Boston University also 
included Eric Ruske and Seth Orgel . During the summer of 1997, Ms. Wiesman attended the 
Atlantic Brass Quintet seminar at Tanglewood. Having spent the past two summers at the 
Aspen Summer Music Festival, Ms. Wiesman had the privilege of working with well-known 
conductors David Zinman and James Levine, while also receiving coachings from members of 
the New York Philharmonic and the American Brass Quintet. 
.. 
















































Muir String Quartet 
Keith Lockhart, piano (guest artist) 
Cornell, String Quartet world premiere 
The Tsai Performance Center 
685 Commonwealth A venue 
Richmond Piano Competition Finals 
The Tsai Performance Center 
685 Commonwealth Avenue 
Faculty Recital 
Konstantinos Papadakis, pia110 
The Tsai Performance Center 
685 Commonwealth A venue 
Beatrice a11d Be11edict 
Hector Berlioz 
Boston University Opera Institute 
and Chamber Orchestra 
Sharon Daniels, director of opera programs 
Boston University Theatre 
264 Huntington A venue 
Tribute to Gaspar Cassado 
with Cellist George Neikrug 
and the Boston University Chamber Orchestra 
Theodore Antoniou, conductor 
Benjamin Zander, guest speaker 
Virginia Neikrug, violin 
Kathleen Forgac, piano 
The Tsai Performance Center 
685 Commonwealth A venue 
Honors Chamber Music Recital 
The Tsai Performance Center 
685 Commonwealth Avenue 
Boston University Wind Ensemble 
David Martins, conductor 
The Tsai Performance Center 
685 Commonwealth A venue 
ALEAill 
Fundraising Event 
Theodore Antoniou, music director 
The Tsai Performance Center 
685 Commonwealth Avenue 
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G. C. Andersen Family Foundation 
The Blount Foundation, Inc. 
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Mr. and Mrs. Richard I. Hay 
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Marjorie McDonald, M.D. 
10,000 + 
Mr. Edward Avedisian 
Dr. and Mrs. Robert E. Dressler 
Fidelity Investments 
F · B. Kahn Charitable Income Trust 
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a E. Withey 
Avedis Zildjian Company 
5,000 + 
Mr. and Mrs. Alan Broder 
The Canadian Club of Boston 
Ann and Gordon Getty Foundation 
Mr. Mark Kroll 
Renaissance Musical Arts, Ltd. 
Estate of Arthur L. Thayer 
WBUR 
Zale-Delaware, Inc. 
Mrs. Marthanne Verbit 
1,000+ 
Alabama School ofFine Arts Foundation 
Berkshire Taconic Commwrity Foundation, Inc. 
Mr. and Mrs. Eugene L. Brown 
Cagg Foundation 
Dorothy D. Cameron 
Mrs. Elizabeth D. Campbell 
Mr. Douglas D. Collins 
Lucile L. Dahlstrom 
Dean S. Edmunds Foundation 
Estate of Charles E. Emerson Trust 
Janet C. Fisher 
Mr. Antonio M. Galloni 
Carol Gebhardt 
The Estate of Charles E. Fox, Jr. 
Charlotte Goodwyn 
Higb Meadow Foundation 
Phyllis Hoffinan 
Noel Jackson 
Edwin C. Laird 
The Marvin & Eleanor Goodman Foundation 
Montgomery Symphony Association 
Albert Spalding Historical Society 
State Street Research 
Herbert Schilder, D.D.S. 
Mrs. Joan B. Schilder 
Helen J. Steineker 
Carl H. Stiehl 
1,000 + continued 
Phoenix Symphony Guild 
Mrs. Anne Marie Soulliere 
TJX Foundation 
The Gilbert P. and Martha A.D. Verbit 
Foundation 
Bob and Anne Woolf Charitable Foundation 





FTP Travel Management Group 
The Halcyon Foundation 
Valerie A. Hyman 
ILC Industries Foundation, Inc 
Ann Howard Jones 
Mrs. Anne D. King 
Ms. Rebecca Korn 
Mr. Steven W. Lewis 
Turi and Bruce MacCombie 
Estate of John E. Moran 
Osia Charitable and Educational Trust 
Beatrice S. Rose 
Mr. Ronald G. Simpson 
Catherine L. Stein 
Mr. and Mrs. Mose Stewart III 
Dr. Rosa Stolz 
Carolyn Stoessinger 
Union Oyster House, Inc. 
Young Musicians Foundation 
250 + 
Estate of Constantin Alajalov 
Allen Organ Company 
Beth S. Chen Buslow 
Drs. John and Harriet Carey 
Ms. Anne Germanacos 
Nomi P. Ghez Foundation 
Ms. Mary T. Newport 
Concert Society of West Stockbridge 
Custom Transportation Services, Inc. 
Edna L. Davis 
Trinity Church 
Joy L. Derry 
Ann B. Dickson 
East Cambridge Piano 
Mr. William E. Earle 
Carolyn B. Fowels 
James P . Galas, Ph.D. 
Nancy Marsh Hartman 
Mr. J. L. Horner 
Mrs. Marian Kent 
Kirkland Construction Co. 
Reibert F. Levy 
Mr. and Mrs. James L. Loeb 
Merle Louise Matl1er 
Rayburn Musical Instrument Co. 
Charles Stakely, Jr. 
Ella Reiss Urdang 
Waste Solutions, Inc. 
.,, 
ibutors to the Music Programs belong to a special group of people responsible for the support 
ucational activities, events, programs, performances and many other departmental needs . 
You can help support these talented young arti.sls by joining tl~e Friends of Music at the School for 
the Arts. For information, please contact Jennifer Shepard. Director of Development, Boston 
University Schoo/for the Arts, 855 Commonwealth Avenue, Boston, MA 02215 or call 
6171353-7293. 
Boston University School for the Arts 
Phyllis Hoffman 
Director, Music Division 
Faculty 
Laura Ahlbeck oboe 
Mark Aliapoulios voice 
Martin Amlin theory & comp. 
Steve Ansell viola 
Theodore Antoniou theory & comp. 
Sarah Arneson voice 
Edwin Barker string bass 
Ronald Barron trombone 
Penelope Bitzas voice 
Whitman Brown theory & comp. 
Claudia Catania voice 
Lynn Chang violin 
Peter Chapman trumpet 
James David Christie organ 
lseut Chuat cello 
Peter Clemente guitar 
Maria Clodes-Jaguanbe piano 
Richard Cornell theory & comp. 
Phyllis Curtin voice 
Sharon Daniels voice 
John Daverio musicology 
Anthony di Bonaventura piano 
Andres Diaz cello 
Joy Douglass music education 
Willem Dragstra theory & comp. 
Dorio! Anthony Dwyer flute 
Jules Eskin cello 
Terry Everson trumpet 
John Faieta trombone 
Richard Flanagan percussion 
Joseph Foley trumpet 
Lukas Foss theory & comp. 
Charles Fussell theory & comp. 
Marianne Gedigian flute 
Tim Genis percussion 
Ralph Gomberg oboe 
John Goodman theory & comp. 
Ian Greitzer clarinet 
Tong-II Han piano 
Toby Hanks tuba 
John Harbison theory & comp. 
Ronald Haroutunian bassoon 
Scott Hartman trombone 
Samuel Headrick theory & comp. 
Gregg Henegar bassoon 
Raphael Hillyer viola 
William Hite voice 
Phyllis Hoffman voice 
David Hoose orchestral conducting 
Roland Jaeckel collaborative piano 
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Linda Jiorle-Nagy piano 
Ann Howard Jones 
choral conducting 
Daniel Katzen hom 
Bayla Keyes violin 
Shiela IGbbe collaborative piano 
Mark Kroll harpsichord 
Christopher Krueger baroque flute 
Michelle LaCourse viola 
Lynn Larsen horn 
Lucile Lawrence harp 
Ludmilla Leibman theory & comp. 
Joanna Levy voice 
Charles A. Lewis, Jr. trumpet 
Carol Liebennan baroque violin 
Lucia Lin violin 
Malcolm Lowe violin 
William Lumpkin opera 
Bruce MacCornbie theory & comp. 
Richard Mackey hom 
Marya Martin flute 
Thomas Martin clarinet 
David Martins wind ensemble 
Dana Mazurkevich violin 
Yuri Mazurkevich violin 
Joy Mcintyre voice 
Richard Menaul horn 
Robert Merfeld collaborative piano 
Marjorie Merryman theory & comp. 
Horia Mihailpiano 
Ikuko Mizuno violin 
Michael Monaghan saxophone 
George Neikrug cello 
Craig Nordstrom clarinet 
James Orleans string bass 
Susan Ormont voice 
Anthony Palmer music education 
Konstantinos Papadakis piano 
Leslie Parnas cello 
Richard Ranti bassoon 
Michael Reynolds cello 
Alice Robbins viola da gamba 
Thomas Rolfs trumpet 
Matthew Ruggiero bassoon 
Eric Ruske horn 
Chester Schmitz tuba 
Arny Schneider voice 
Todd Seeber string bass 
Elizabeth Seitz musicology 
William Sharp voice 
Robert Sheena oboe & English hom 
Joel Sheveloff musicology 
Ethan Sloane clarinet 
Craig Smith choral conducting 
James Sommerville horn 
John Stovall string bass 
Tison Street theory & comp. 
Richard Svoboda bassoon 
Roman Totenberg violin 
John Tyson recorder 
Lisa Urkevich musicology 
Charles Villarrubia tuba 
Allison Voth opera 
Julian Wachner organ 
Jay Wadenpfuhl horn 
Gerald Weale theory & comp. 
Lawrence Wolfe string bass 
Joseph Wright music education 
Douglas Yeo bass trombone 
Jeremy Yudkin musicology 
Michael Zaretsky viola 
Peter Zazofsky violin 





Co-Director, ad interim, 
17ieatre Arts Division 
Eve Muson 
Co-Director, ad interim. 
171eatre Arts Division 
Alston Purvis 
Director, ad interim, 







Director of Development 
Advisory Board 
Jason Alexander 
Saul B. Cohen 
Edwin G. Fischer 
Judith M. Flynn 
Nancy Reis Joaquim 
Esther B. Kahn 
Michael Melody 
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